Choir Course Syllabus 2020-2021
Barry Goldwater High School, A+ School of Excellence
Mr. Phil Goldblatt, Choir Director
Email: phil.goldblatt@dvusd.org

Office Telephone: 623-445-3270

At Barry Goldwater, three levels of choir are courses offered to BGHS students that explore the fundamentals of music, and provide
background and training in the art of performing music - - - both as an individual and as part of a performing ensemble.
Women’s Choir & Men’s Choir are our entry level courses, and is open to any student that signs up for the course and wishes to learn
about and perform vocal music, both as an individual and within a performing ensemble.
Honor Choir (“Voices of Gold”) and Advanced Women’s Choir (“Bella Voce”) are our more advanced performing groups. Entry into
these classes require either an audition or appointment by the Choral Director. All groups perform a varied repertoire, including
traditional vocal music of a classical nature, pop, jazz and other genres.

GRADING AND FEEDBACK
At Barry Goldwater High School, we believe that a strong work ethic driven by the goal of continuous improvement
is essential for student success both in high school and the student’s future. Each piece of work is crucial as it
provides an opportunity for feedback on improvement and also for growth in the student’s education. All
coursework, both summative (assessments) and formative (practice), is of value and influences a teacher’s
understanding of your student’s learning and growth. In order to ensure that teachers provide feedback based on
student learning, BGHS uses levels of achievement based upon a student demonstrating what they know and can
do relative to the IB Middle Years Program (MYP) Criteria, IB Diploma Criteria, Arizona Career & College Readiness
Standards, and Arizona content standards.
Final course marks (“grades” in a traditional system) are determined by the teachers' professional analysis of your
student’s most recent and consistent evidence of levels of achievement against those standards based on
prescribed exit outcome levels, not by mathematical calculations such as averaging or curving the grade. Valuable
feedback on student work may be provided through use of rubrics, on paper, or verbally during instructional time.
Quality feedback is clear and timely to provide support for student learning and growth. BGHS teachers are trained
in analyzing student products against standards and in obtaining evidence of learning using a variety of
instructional methods. Please do not hesitate to inquire how levels of achievement for your student are
determined by contacting the teacher.
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SUPPLIES LIST



School provided iPad
Choir Folder- provided by Mr. G.
o Each student will have a folder slot to keep their folders at school OR they
can take them home each night for practice purposes- the folder must be
in class each day
Pencil for marking music (keep this in your folder)
Loose leaf college ruled paper for various assignments
Colored highlighters (at least 3 colors) & / or colored pencils for marking music





REPORTING TIMELINE
In order to provide better communication of student progress, teachers will be reporting an updated progress
task/assignment on the following dates. This progress update is only a “snap shot” of where a student is every three
weeks for the purpose of feedback; only a final mark or “grade” can be given at the end of each semester. Students have
many opportunities in each class to continue their learning, reassess, and grow. If your student is struggling in a course,
we highly encourage communication and support from both the teacher and the parents to help drive student success.

Fall Semester

Spring Semester

“Snapshots,” Progress Report, and End of Semester Mark
Reporting Dates
(All grades are reported in Power Schools)

“Snapshots,” Progress Report, and End of Semester Mark
Reporting Dates
(All grades are reported in Power Schools)









Friday, August 28th- Snapshot
Friday, September 18th- Snapshot
Friday, October 9th* - Progress Report
Friday, October 30th- Snapshot
Friday, November 20th- Snapshot
Friday, December 18th- Snapshot
Monday, January 4th*- End of Semester in
PowerSchools









Friday, January 29th- Snapshot
Friday, February 19th- Snapshot
Friday, March 12th- Progress Report
Friday, April 9th- Snapshot
Friday, April 30th- Snapshot
Friday, May 14th- Snapshot
Thursday, May 21st - End of Semester posted
in PowerSchools
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GUARANTEED AND VIABLE CURRICULUM
BGHS students will develop their reading, writing, speaking and listening skills by
utilizing analysis, organization, production and language skills in innovative and creative
ways. The following rubric demonstrates the skills students will need to gain and
demonstrate during the fall and spring semester to achieve a BGHS/DVUSD letter grade.
The skills will be assessed individually and collectively multiple times throughout the
semester in order to determine student growth and achievement. Students are encouraged
to work toward the highest level of achievement and to challenge themselves to grow and
learn to their highest ability. Please check Power Schools, Canvas and/or the BGHS / course
website for the Standards, Performance Objectives and Rubrics for grading.
In order to provide better communication of student progress, teachers will be reporting an
updated progress task/assignment on these dates. This progress update is only a “snap shot” of where a
student is for the purpose of feedback; a final mark or “grade” can only be given at the end of each
semester. Students have many opportunities in each class to continue their learning, reassess, and
grow. If your student is struggling in a course, we highly encourage communication and support from
parents, teachers and counselor.
Some course requirements, such as performances, do not allow an opportunity for a reassessment, as they only happen once.
Therefore, it is very important that students participate in performances, and any conflict with a performance needs to be resolved
with me immediately .Your final mark will be determined by assessment of your proficiency in the standards for this course. Work
will be assigned and should be completed in order to gain proficiency in skills and develop a thorough understanding of the concepts.
Each piece of work is crucial as it provides opportunity for feedback, improvement and demonstration of growth. Students that do
not develop, practice and demonstrate skills through the assessments (whether they are formative or summative) are not likely
to pass this course.

The assessment criteria and point values vary for each of the eight disciplines, but all are derived from four
core components:
Knowledge:

Understanding:

Skills:

Attitudes:

Facts that the student should be able to
recall to ensure competence in the
subject

How the student will be able
to interpret, apply or predict
aspects of the subject

Shown through tasks that
allow the student to apply
what has been learned to a
new situation

Ways in which the student is changed
by the learning experience

Course:

Chorus, Concert Choir, Advanced Performance Choir 1-2

Criterion B: Application
Criterion C: Reflection and Evaluation
Criterion D: Personal Engagement
CHOIR, STRAND 1: CREATE, CONCEPT 2 - Singing, alone and with others, music from various genres and diverse cultures.
CHOIR, STRAND 1: CREATE, CONCEPT 4- Improvising rhythms, melodies, variations, and accompaniments
CHOIR, STRAND 1: CREATE, CONCEPT 5 - Reading and notating music.
PERFORMING ENSEMBLES, STRAND 2: RELATE, CONCEPT 1 - Understanding the relationships among music, the arts, and other disciplines outside
the arts.
PERFORMING ENSEMBLES, STRAND 2: RELATE, CONCEPT 2 - Understanding music in relation to history and culture.
PERFORMING ENSEMBLES, STRAND 2: RELATE, CONCEPT 3 - Understanding music in relation to self and universal themes.
PERFORMING ENSEMBLES, STRAND 3: EVALUATE, CONCEPT 2 - Evaluating music and music performances.

Fall / Spring
Semesters Arizona
Arts Power
Standards:

MYP Criterion:

Criterion A: Knowledge and Understanding
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MYP
GRADE
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The student demonstrates consistent control of tone quality and intonation while exhibiting them at a high level of proficiency
through a variety of performances.
The student consistently demonstrates exceptional proficiency of note and rhythm reading skills. There is consistent evidence of
student understanding of conductor gesture.
The student always produces work of high quality and excellence when singing in collaborative and individual vocal experiences.
There is consistent evidence of student learning and understanding through analysis, synthesis, and evaluation. This is shown in
relation to world music, music history, and preparing professional performances. The student is consistently able to elaborate on
ideas and uses highly effective communication to explain artistic intentions.
The student works both as a focused ensemble member as well as a leader in the creative musical process. The student supports,
encourages, and works with his/her peers in a positive way consistently.
The student demonstrates excellent knowledge and understanding of choir in relation to societal, cultural, historical, or personal
contexts. The student is exceptionally receptive to vocal practices from world cultures, including his/her own.
The student reflects critically, in depth and with exceptional quality on his/her own musical artistic development and processes at
each stage of his/her work. The student also carries out in depth evaluations of his/her own work and intentionally uses
feedback throughout artistic development to improve performances and collaboration.
The student demonstrates strong control of tone quality and intonation while exhibiting them at a good level of proficiency
through a variety of performances.
The student strongly demonstrates a high proficiency of note and rhythm reading skills. There is strong evidence of student
understanding of conductor gesture.
The student generally produces work of high quality when singing in collaborative and individual vocal experiences.
There is strong evidence of student learning and understanding through analysis, synthesis, and evaluation. This is shown in
relation to world music, music history, and preparing professional performances. The student is able to elaborate on ideas and
uses effective communication to explain artistic intentions.
The student works as a focused ensemble member in the creative musical process. The student supports, encourages, and works
with his/her peers in a positive way, mostly independently.
The student demonstrates strong knowledge and understanding of choir in relation to societal, cultural, historical, or personal
contexts. The student is receptive to vocal practices from world cultures, including his/her own.
The student reflects critically with quality on his/her own musical artistic development and processes at different stages of
his/her work. The student also carries out strong evaluations of his/her own work and intentionally uses feedback throughout
artistic development to improve performances and collaboration.
The student frequently demonstrates control of tone quality and intonation while exhibiting them at a good level of proficiency
through a variety of performances.
The student frequently demonstrates a good level of proficiency with note and rhythm reading skills. There is good evidence of
student understanding of conductor gesture.
The student generally produces work of quality when singing in collaborative and individual vocal experiences.
There is frequent evidence of student learning and understanding through analysis, synthesis, or evaluation. This is shown in
relation to world music, music history, and preparing professional performances. The student is able to elaborate on ideas and
uses good communication to explain artistic intentions.
The student generally works as a focused ensemble member in the musical process. The student supports, encourages, and
works with his/her peers in a positive way, with some encouragement.
The student demonstrates good knowledge and understanding of choir in relation to societal, cultural, historical, or personal
contexts. The student is generally receptive to vocal practices from world cultures, including his/her own.
The student reflects critically on his/her own musical artistic development and processes at different stages of his/her work. The
student also carries out good evaluations of his/her own work and uses feedback throughout artistic development to improve
performances and collaboration.
The student occasionally demonstrates control of tone quality and intonation while exhibiting them at a satisfactory level of
proficiency through a variety of performances.
The student occasionally demonstrates satisfactory proficiency of note and rhythm reading skills. There is satisfactory evidence
of student understanding of conductor gesture.
The student occasionally produces proficient work when playing in collaborative and individual vocal experiences.
There is satisfactory evidence of student learning and understanding through analysis, synthesis, or evaluation. This is shown in
relation to world music, music history, and preparing professional performances. The student is able to elaborate on ideas and
uses satisfactory communication to explain artistic intentions.
The student inconsistently works as a focused ensemble member in the musical process. The student supports, encourages, and
works with his/her peers in a positive way, with consistent encouragement.
The student demonstrates proficient knowledge and understanding of choir in relation to societal, cultural, historical, or personal
contexts. The student is occasionally receptive to vocal practices from world cultures, including his/her own.
The student reflects on his/her own musical artistic development and processes. The student also carries out satisfactory
evaluations of his/her own work and uses feedback throughout artistic development to improve performances and collaboration.
The student demonstrates some control of tone quality and intonation while demonstrating them at an inconsistent level of
proficiency through a variety of performances.
The student demonstrates some proficiency of note and rhythm reading skills. There is inconsistent evidence of student
understanding of conductor gesture.
The student rarely produces proficient work when playing in collaborative and individual vocal experiences.
There is some evidence of student learning and understanding through analysis, synthesis, or evaluation. This is shown in relation
to world music, music history, and preparing professional performances. The student is able to elaborate on ideas and uses
inconsistent communication to explain artistic intentions.
The student inconsistently works both as an ensemble member in the musical process. The student inconsistently supports,
encourages, and works with his/her peers in a positive way.

LETTER
GRADE

A

A

B

C

D
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The student demonstrates some knowledge and understanding of choir in relation to societal, cultural, historical, or personal
contexts. The student is sometimes receptive to vocal practices from world cultures, including his/her own.
The student inconsistently reflects on his/her own musical artistic development and processes. The student also carries out some
evaluations of his/her own work and inconsistently uses feedback throughout artistic development to improve performances and
collaboration.
The student rarely demonstrates control tone quality and intonation while demonstrating them at a limited level of proficiency
through a variety of performances. The student requires consistent teacher support.
The student demonstrates little understanding of note and rhythm reading skills. There is little evidence of student
understanding of conductor gesture.
The student rarely attempts to produce proficient work when playing in collaborative and individual vocal experiences.
There is inconsistent evidence of student learning and understanding through analysis, synthesis, or evaluation. The student is
rarely able to elaborate on ideas and uses inconsistent communication to explain artistic intentions.
The student rarely works as an ensemble member in the musical process. The student rarely supports, encourages, and works
with his/her peers in a positive way.
The student demonstrates little knowledge and understanding of choir in relation to societal, cultural, historical, or personal
contexts. The student is sometimes receptive to vocal practices from world cultures, including his/her own.
The student infrequently reflects on his/her own musical artistic development and processes. The student rarely carries out
evaluations of his/her own work and rarely uses feedback throughout artistic development to improve performances and
collaboration.
The student demonstrates little and inconsistent control of tone quality and intonation during individual or collaborative
performances. The student requires consistent teacher support.
The student demonstrates little understanding of note and rhythm reading skills. There is limited evidence of student
understanding of conductor gesture and synchronized movement during musical performances.
The student does not attempt to produce proficient work when playing in collaborative and individual voctal experiences.
There is little evidence of student learning and understanding through analysis, synthesis, or evaluation. The student is rarely able
to elaborate on ideas and does not communicate to explain artistic intentions. The student requires teacher guidance.
The student rarely works as an ensemble member in the musical process. The student rarely supports, encourages, and works
with his/her peers in a positive way. The student requires teacher guidance.
The student demonstrates very limited knowledge and understanding of choir in relation to societal, cultural, historical, or
personal contexts. The student is not receptive to vocal practices from world cultures, including his/her own.
The student rarely reflects on his/her own musical artistic development and processes. The student rarely carries out evaluations
of his/her own work and rarely uses feedback throughout artistic development to improve performances and collaboration.
The student demonstrates no evidence of achievement.

F

F

F

STUDENT EXPECTATIONS AND REQUIREMENTS:


TIMELINESS AND ATTENDANCE: Choir is a performance based class; therefore, attendance is mandatory for learning to take
place. Many of the projects and performances students work on require a group effort. It is important that each student pull
his/her own weight. When a student is absent or tardy, his/her contribution to the final performance is limited. Therefore, it
is mandatory that all students are present and on time to each class and rehearsal. Poor attendance and participation may
result in removal from a performance. Performances are the assessment of MYP Criterion and State Standards. If a student
does not complete the performance, the student will not have a chance to meet that portion of the class exit outcome, which
may result in an incomplete/failing grade for the class.



MISSING CLASS AND WORK: It is the student’s responsibility to check for any missed work during absences. If a student is aware
of a conflict with performance dates, please notify the teacher immediately. Long term assignments are still due on the assigned
due date regardless of absences. The only excused absence for a missed performance is illness or family crisis. A phone call to
me must be made to ensure the performance for the rest of the group. Please refer to the schedule of choir performances and
plan student work schedules, medical appointments, family events, etc. around these events. Responsibility to the group is of
utmost importance. Performances are the assessment of MYP Criterion and State Standards. If a student does not complete
the performance, the student will not have a chance to meet that portion of the class exit outcome, which may result in an
incomplete/failing grade for the class.



RESPONSIBILITY: Performing requires discipline of the mind, work habits, and self-control; therefore, students will be expected
to maintain a proper attitude of responsibility for their actions. All students are expected to prepare their music to the best of
their ability outside of class. This is a major responsibility to themselves and their peers.



PERFORMANCE UNIFORMS: Unless specified by the director, students will be expected to dress in a uniform manner for all
performances. This clean look lends the ensembles professionalism and is an aspect that is truly appreciated by audiences and
any judges we may encounter at our performances.
Concert Uniform – Women: Hair must be neatly styled and tasteful make-up may be used. Jewelry may be worn, but must
not draw attention. Shoes need to be plain black, clean, and easy to walk and stand in. Students who wear clothing that is
sheer, sleeveless, denim, tight-fitting, short-fitting, too revealing, or has other colors will be asked to change clothing to
the required uniform or be pulled from the performance. All girls are REQUIRED to have the appropriate gown for their
choir.
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Voices of Gold & Bella Voce: Black Lace/Satin Choir Dress, hosiery, and black dress shoes. Students must have
dresses hemmed to fit with their shoes. See Mr. Goldblatt for hemming directions. Fundraising may be required
to purchase a dress for each student.
Women’s Choir: Black dress (or black skirt and black top), and black dress shoes. Dresses must be ALL BLACK and
have at least a 2-inch strap on both shoulders if a sleeveless dress is worn. Smaller straps will require an
appropriate black cover.

Concert Uniform – Men: Hair must be neatly styled and facial hair must be cleanly groomed. Black CALF-LENGTH dress
socks need to be worn with clean black dress shoes (marching shoes will work fine). Clothing must be cleaned and ironed.
Students who wear wrinkled clothing, denim, athletic shoes, faded, short-sleeved, or have other colors will be asked to
change clothing to the required uniform or be pulled from the performance.
 All Men: Black dress shirt, black dress pants, black socks, black dress shoes, white neck tie
CHOIR PERFORMANCES: Students are REQUIRED to participate in several performances as assessments for the class. Please
be aware that dates can be added, deleted or changed. Attached you will find the Choir Calendar of Events. Please mark these
dates on your own calendars so that conflicts can be avoided
EXTRACURRICULAR OPPORTUNITES: Please check the Events Calendar for information about auditions for various events
throughout the year including Regional/All-State choirs, variety show, and the spring school musical. Information includes a calendar
for meeting dates/times and other details. For specific questions, please see, email or call Mr. Goldblatt.
REHEARSALS AND PRACTICE OUTSIDE THE SCHOOL DAY: When ensembles play their music well, both performers and listeners are
pleased with the results. In order to achieve this, collaboration and precision are required. As stated previously, students are
expected to participate in all classes and rehearsals, including sectionals, as well as actively practicing on their own to learn their
parts. Rehearsals exist to help ensembles learn each other’s’ sound and blend. Knowing your part will help the ensemble move
faster and work more effectively. If it is evident that a student is not prepared, arrangements will be made to help tutor the
students. Every attempt will be made to make students and parents aware of any additions, deletions or changes to the schedule.
REHEARSALS AND SECTIONALS WEEKLY SCHEDULE*: The events of the year will be posted in the choir room. This calendar will
have information and time tables of weekly activities as well as timetables. Please note that all listed events, including the concert
events, are subject to change based on school-wide activities.

CLASSROOM EXPECTATIONS
Be prompt, prepared, respectful, and committed to the class, the instructor, and to one
another. In the event that any of us are not prompt, prepared, respectful, and committed, we
must take responsibility and make amends while accepting the consequences of our actions.
Refrain from chewing gum or eating food in the classroom, and make sure to throw all
trash away!
What to do immediately upon entering this classroom:
1. Look at the White Board to determine learning goals and find your assigned chair.
2. Turn all electronic devices off and place in backpack or pocket*
3. Take out your choir folder and all necessary materials and put backpack away as
indicated.
4. Be ready to warm-up as soon as the bell rings.
5. Contribute to each rehearsal and work hard to demonstrate your abilities.
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Consequences of Positive Choices
Increased Learning

Positive feelings

Positive attention

Higher achievement levels

Increased confidence

Positive Peer relationships

More/ higher level skills

Increased success

Positive Relationships with staff

Scholarships, better jobs

Increased respect

Internships and Opportunities

Consequences of Poor Choices
Tier

Minor Offences

Major Offences

1st

Restate expectations, Redirect, Task
change, Seat change, Conference

Referral to Administration

2nd

Buddy Teacher w/reflection, Conference,
email communication to parent

3rd

Phone call home, In person conference
w/parent, Thinking center, Detention

4th

A referral to the administration/office

Consequences issued in line with student
handbook

BGHS ELECTRONICS PROCEDURES
At BGHS we know that technology is all around us and can enhance work outcomes. We embrace
technology and strive to use it as a powerful learning tool. We provide Chromebooks to our students
and strive to integrate technology in our lessons. Because our students have access to Chromebooks
and school computers they will not need to use cell phones during class time. We ask students to not
access their phones or music devices, etc. during instructional time. This is an important part of
preparing students for college and career. As they graduate, head to college or start jobs they will need
to know how to manage their devices and understand the appropriate time and place for technology
use.
BGHS students will use Chromebooks to complete tasks during class. If a student does not comply with
this policy and his electronic device is being used or creates a disruption in the classroom, the following
steps will be taken.
1st Offense: Teacher will request that the student put technology away and that devices are not to be
visible or used during class time. *
2nd Offense: Teacher will apply classroom consequences and document the offense. *
3rd Offense: Teacher will send the student with the device to the office where the electronic device will
be stored to be picked up at the end of the day.
*If at any time during this process the student escalated this issue, the student can be referred to
administration. If a student has multiple instances where the office has taken their phone, parent pick
up will be required and a conference with the parent may be requested.
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BGHS OUT OF CLASS PASS
At BGHS teaching and learning time is a priority. When a student is out of class they are often not
directly supervised and are missing out on instruction. We limit the number of passes students use in a
semester and students are taught to utilize the 5-minute passing periods and the 30-minute lunch hour
to check messages, go to the locker, use the restroom or to get a drink. Students are asked to make
every effort to be in class from bell to bell. Each classroom uses a sign out log and students must have a
pass each time they are out of class. Abuse of passes may need to be handled with a parent contact or a
conference with administration.
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BARRY GOLDWATER HIGH SCHOOL CHOIR
2020-2021 CALENDAR OF EVENTS (Updated 8/3/2020)
ITEMS IN BOLD ARE REQUIRED FOR A GRADE! Dates are subject to change. Please check Mr.
Goldblatt’s website calendar for updates, and there will be clear communication via email in advance
should changes occur. Please mark these dates on your calendars NOW so that there are no

conflicts with our events. Performance excuse forms are available in the choir room or on
the choir website.
DECEMBER, 2020
Thurs. 12/10
JANUARY, 2021
TBD
Sat. 1/23
FEBRUARY, 2021
Fri.-Sat. 2/19-20
Thurs. 2/25

Winter Choir Concert (There is a possibility this will be a VIRTUAL performance)
Rehearsal- 2:30-5:30pm, Dinner- 5:30-6:30pm, Concert- 7-8:30pm
Choir Retreat (more information available when we are back on campus)
Regional Choir Auditions @ Desert Vista HS (VG, optional for other choirs)

Regional Choir Festival @ Camelback HS (Selected students)
Prelude to Spring Choir Concert
Rehearsal- 2:30-5:30pm, Dinner- 5:30-6:30pm, Concert- 7-8:30pm

MARCH, 2021
Mon.-Fri. 3/8-12
Sat. 3/13
TBD
TBD
Wed. 3/31

2020-2021 BGHS Choir Auditions (before school, during class, lunch)
All-State Concert Choir Auditions @ Gilbert HS
DVUSD High School Choral Assessment (Cantare performs), 9:30am on campus
DVUSD Middle School Choral Assessment (VG & BV help run the festival), 9:30am
Fine Arts Festival Rehearsal, 2:30-5:30pm

APRIL, 2021
Thurs. 4/1
Thurs.-Sat. 4/15-17
Thurs. 4/22

Fine Arts Festival Performance, 7pm (Call @ 6:30pm)
All-State Concert Choir Festival @ University of Arizona
Class of 2021 Senior Recital, 7pm (All seniors perform, grades 9-11 attend)

MAY, 2021
Thurs. 5/6
Wed. 5/12
Fri. 5/21

Spring Pop Concert: “Be the Change”
Rehearsal- 2:30-5:30pm, Dinner- 5:30-6:30pm, Concert- 7-8:30pm
Choir Banquet (location/time TBD)
Graduation, 12pm, University of Phoenix Stadium (Call @ 10am at BGHS)

10

BGHS Choir Syllabus 2020-2021

SYLLABUS ACKNOWLEDGMENT ASSIGNMENT
Go to the MODULE 1 link located on our class Canvas Page. Click
on “Syllabus Acknowledgment” to find the Google Form link.
Fill out the requested information and syllabus acknowledgment.
Submit this form by Friday, August 7th, 2020
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